Given the importance of pottery studies, it is surprising that there is no systematic review of the evidence for the production and distribution of pottery from that richest of Roman archaeological sites, Pompeii.1 This two-part article redresses this situation by assembling and interpreting the Pompeian evidence, consider ing both what it tells us about specific aspects of the production and distribution of pottery at Pompeii and about the pottery industry in the Roman world more generally.2 Part 1, the present article, reviews the evi dence for the production of pottery at Pompeii. Part 2, to appear in a forthcoming issue of the AJA, examines the material basis for pottery production at Pompeii (i.e., the availability and use of raw materials) and its distribution. As the bulk of the evidence dates to the roughly 160 years of Pompeii's Roman period (ca. 80 B.C.E.-79 C.E.), the discussion focuses on this phase of occupation.
POTTERY PRODUCTION DURING THE PRE-ROMAN
PERIOD
The evidence for the production of pottery at Pom peii during the pre-Roman period is sparse, consisting of debris from a deposit not clearly associated with a pottery production facility, a probable kiln with associ ated debris, and the sporadic find of a mold. ed on a potter's wheel inside of which a vessel would be thrown) that served for the production of Italo Megarian Ware bowls.10 This was found in a flooring fill deposited at some point between the early first cen tury C.E. and 79 C.E. Both fragments had a thin coat ing of mortar, suggesting that at some point they had been reused as fill in floor or wall construction. Italo
Megarian Ware was produced from the middle of the second through the first half of the first century B.C.E., and the stylistic attributes of the two fragments suggest that they date to no later than the early decades of the first century B.C.E. Giampaola 1985, 306, nos. 88.5, 89.4; 308, fig. 88 .5. 14 For this fresco, see Maiuri 1939, 198-200; Pugliese Car ratelli andBaldassare 1990 -2003 Fr?hlich 1991, 313, cat. no. F19, fig. 16 Vulcan, and on the right a potter works at a wheel. The potter sits on a low, block-shaped stool with his ankles crossed; he bends over the wheel, forming a small jar or beaker with both hands. The potter's wheel is a low-set disc, with a diameter roughly equal to the dis tance from the sole of Vulcan's foot to his knee (no tionally ca. 50-65 cm), while its thickness is equal to about l/15th of its diameter (notionally ca. 3-5 cm). potters in each. In all four depictions, the potter sits on a tall, three-legged stool in front and to the right of the wheel. The potter at the upper left is largely missing, with just his legs and those of the stool on which he is seated preserved. In the other three, the potter has both hands placed on or above a vessel po sitioned at the center of his wheel. In each case, the wheel, at roughly the height of the potter's waist, is a thick disc on a tall, conical support; a rod is propped diagonally against the wheel's edge. The vessel on the wheel of the potter at the upper right appears to have a rounded body, possibly a short, constricted neck, with a broad, everted rim. The vessel on the wheel of the potter at the lower left has tall, nearly vertical walls, while that on the wheel of the potter at the lower right has a rounded body, short, slightly constricted neck, 16Maiuri (1939, 198) , followed by Fr?hlich (1991, 313) , believed that a dark area near the potter's left foot and the rod represented a treadle device of some kind that served to propel the wheel. Zimmer (1982, 199) termed the rod a Mod ellierstab (forming rod), while identifying the dark area as a treadle.
17 For this facility, see Maiuri 1953 Maiuri -1954 Van der Poel et al. 1986,14, 15; Castiglione Morelli del Franco and Vitale 1989, 197-99; Pugliese Carratelli and Baldassare 1990-2003,1:826 33; Eschebach 1993,44-5; Wallace-Hadrill 1994,190,191, fig. A2. 18 For this fresco, see Maiuri 1953 Maiuri -1954 Fr?hlich 1991,307-8, cat. no Rye and Evans 1976, 87-8; Miller 1985, 207, 208, fig. 54; 215; Kramer 1997,58, 62 . and test excavation in 1973. Although this facility has never been the subject of detailed publication, Cerulli
Irelli published a short description of it in 1977.41
The building housing the facility occupies the east ern two-fifths of the southernmost lot in the northern half of the insula ( fig. 9 ). It was probably constructed at the time the insula was first developed, apparently during the terminal third century or first quarter of the second century B.C.E.42 Whether this structure housed a pottery production facility from the outset is unclear, and it seems possible that the facility was inserted into a row house of Nappo' The walls of all five rooms are surfaced with unpainted plaster. The facility also had either a mezzanine (above Room 1 and perhaps also above Rooms 2, 5, and/or 3) and/or a flat roof where some production activi ties could also occur. fig. 10G ).49 It has a rectangular plan Kiln 2, in the southeast corner of Room 4, is substan tially smaller than Kiln 1 (see fig. 10H ). It has an ovoid There is a set of stone steps against the south wall of the pottery production facility/north wall of the Cau pona del Gladiatore at a point opposite Room 2 (see fig. 101 ). were undertaken on the grounds of the Caupona del Gladiatore. It seems possible that part or all of the work force divided its time between the workshop's opera tions and those associated with the vineyard and dining facility on the grounds of the Caupona del Gladiatore. The overseer of operations at both facilities may have lived in Room 5, as this enjoyed ready access to both properties. One might also conjecture that the Via di Nocera pottery production facility and the Caupona del Gladiatore were the property of a single person, and that the operations carried out in both spaces were closely linked. The fact that the workshop had two kilns of different sizes and configurations meant that it could operate more efficiently than it could have with a single kiln.
Not only did this permit the workshop to fire both small and large lots of vessels in a kiln of appropriate size, it was also possible to fire on an almost continu ous basis when necessary, with the workers preparing one kiln for firing while the other was being fired, cooling, or undergoing maintenance.
Cerulli Irelli, noting that completed vessels and molds were being stored in the two kilns when the town was destroyed, concluded that the workshop was not active at that time.66 While it is possible that workers placed the molds and vessels inside the kilns to protect them from the eruption, the fact that the lamps recov ered inside the firing chamber of Kiln 2 were found carefully stacked in a pyramidal arrangement suggests that this is probably not the case. Rockel 1983, 8, 161; Gasperetti 1996, 57; Pappalardo 2001 , 153-54. Rockel (1983 The structures that constitute the exposed part of the Via Superior pottery production facility consist of the 1983,55-6, 75-9. 71 Rockel and Weber 1983,62-3. 72 Ranges 16 and 21 may also preserve a stone footing for a stairway in their south corner. The apparent late date of the conversion of the flanking element at the northwest end of the building to Room 3 and the fact that Kiln 1 appears to cover patching in the wall of Room 2 combine to suggest that the pottery production facility was inserted into these rooms fairly late in the life of the building, perhaps following the earthquake of 62 C.E.77 There is only limited and discordant information regarding the artifacts excavated from the facility.
According to Gasperetti, the retrobottega, presumably 75 Rockel and Weber (1983, 79) state that the existence of this second kiln is uncertain. 76Annecchino 1977a, 106. 77 Rockel and Weber 1983 ,56, 77. 78Gasperetti 1996 , 54. 79Kockel and Weber 1983 , 79. 80Annecchino 1977a 1954 , 322. 85 Delia Corte 1954 ,22. Maiuri (1939 1953 -1954 While it is difficult to gauge the size of the workforce associated with either of these workshops, the size of the production facilities suggests that this was not very 
